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Introduction  
Kiba music is not just an endangered art form from pre-
colonial Africa but an important heritage in need of 
preservation and economic freedom. Thobela FM, a 
national radio station which broadcasts in the Northern 
Sotho medium is one of the few institutions with tangible 
historical archives of Kiba music dating back to the 20th 
century. The word Kiba is Northern Sotho for hit and is 
also the name of the biggest drum amongst the genre‟s 
musical instruments. The following sections will explore 
the art form‟s origin, structure and challenges as four 
critical elements which require further research on why 
Kiba music needs to be preserved and economically 
exploited for the benefit of its copyright owners. A way 
forward will be offered as part of a road map and 
proposed changes due for implementation.  
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Amongst other indigenous music genres, Kiba is one of 
the most underrated, ingenious art form that can only be 
found in selected parts of Southern Africa(in particular, the 
northern parts of South Africa in Limpopo province). It is 
a rich cultural art form that has been passed from 
generation to generation dating back to the 1700‟s and has 
its copyright entrusted solely in the diverse rural 
populations of the Northern Sotho, Bapedi and BaVenda 
across vast regions. The matebele*, batau*, batloung*, 
bakwena*, bakone* to mention but a few, are some of the 
clan names synonymous with Kiba music ownership, 
composition, costumes and dance styles that differ from 
region to region. 
 
Structure 
According to historical perspective, Kiba music is known 
to have originated as a „male dominated art form‟. As a 
musical band, it comprises of between eight to ten “pipe 
blowers”, one of them a leader (also known as a 
malokwane*) and three drum beaters. Interestingly, the 
drum beaters are seldom males. At least three females play 
a drum set consisting of a big drum called kiba*, a medium 
sized drum referred to “moropa wa diatla*” and two slightly 
identical small drums known as “ditinti*”. The cross gender 
element of women featured in the band makes Kiba music 
a cultural collective not only reserved for the senses of a 
single gender but the whole family. 
 
Challenges 
Despite the fact that Kiba music is one of the oldest 
indigenous music genres in the world, the originators of 
this genre continue to „fall by the road side‟ when it comes 
to packaging and marketing their products. In an attempt 
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to challenge some of the stereotypes, most artists have 
resorted to using old tape recorders as the only way they 
can record, package and eventually sell their unfinished 
products. To add to the problem, this wonderful creation 
is then made available in volatile tape cassettes with a very 
low sound quality. For those recorded, marketing is still a 
huge obstacle. Besides, a lot of would be customers buy 
the music from these artists at a low price only to re-
record, repackage(albeit without prior consent) and sell or 
export to far away markets where they would enjoy huge 
financial gains. 
 
Kiba music artists have inborn capabilities and skills in the 
preservation and development of rural heritage. They need 
to professionally perform at events, record, package and 
market quality Kiba music locally, regionally and 
internationally without having to suffer exploitation at the 
hands of unscrupulous vendors. With the participation of 
Kiba music groups at music festivals and cultural 
exhibitions locally and internationally, these artists would 
be able to share in the economic gains the art form has 
potential to generate.  
 
Way forward 
In today‟s world more and more people hope to 
experience firsthand, the rich musical heritage that is found 
in Folk music such as Kiba. Empirical evidence shows 
people want to consume and get exposed to art forms not 
found in the mainstream music industry and media. Kiba 
music is loved by many for its uniqueness- a truly African 
and a spiritual item that has never been afforded large scale 
exposure and coverage. It is in this regard that we believe 
forming a working relationship with traditional institutions, 
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government departments, private companies, investors, 
agents and music festival organizers locally, regionally and 
internationally will expose the art form to a larger audience 
as well as leverage Kiba music with mainstream music. 
 
Conclusion  
In a world where indigenous knowledge systems are in 
danger of being phased out by modern ways of living, Kiba 
music must find ways to survive. Its origins are indicative 
of the historical value and cultural significance that 
deserves to be restored and respected. There is also less 
literature written about this ancient musical art form. 
Therefore, more research is needed to ensure there is 
accurate and relevant information published on Kiba 
music for future generations.     
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Vocabulary  
Bataung – a clan in South Africa that venerates the lion as a tribal 
totem. 
Batloung - a clan in South Africa that venerates the elephant as a 
tribal totem. 
Bakwena – a clan in South Africa that venerates the crocodile as a 
tribal totem. 
Bakone – a clan in South Africa that venerates a bird as a tribal 
totem. 
Ditinti – identical drum sets used by a Kiba music band. 
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Malokwane – refers to the leader of the band. 
Moropa wa diatla – refers to a medium sized drum played by hands. 
Kiba – refers to the biggest individual drum used by a Kiba music 
band. The name kiba comes from the sound (bass) made by the drum 
when played.  
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